Teach Like a Ut
=

Name: LCSS‘M j— Date:

Homeroom: Class:

The House on Mango Street (pp. 3-7) “One | could point to.”

Lesson Objective: Describe the significance of houses and rooms to Sandra Cisneros and the narrator.

Do Now et 5**’0 7ETmE)

s gﬂt ’"l’zif?éls 0 el rée) f\ﬁ‘w
Directions: Rather than following the structure of a typical novel, The House on Mango Street
is composed of many vignettes, short scenes meant to capture a single impression or
memorable moment. Sandra Cisneros, the author of the book, writes:

The book, a series of vignettes, is semi-autobiographical, the story of a young girl’s transition
from girlhood to adolescence? in a neighborhood she both loves and hates.

1adolescence: the period of time between childhood and adulthood

1. What aspects of this quote remind you of books or stories you've read before? What might
be new or unfamiliar about this book?

Familiar ~ Unfamiliar

rgir/ mopes from g/r/'/wvd J‘DMQSC . Vl?"‘m Afruc fore

(*eomary o 23e") - Auedvb1d . U semd " qutobragraphical = naw
 Nerghborpood 2tfing

2. An autoblography isan author s account of their own life. What might it mean for a book to be “semi-
autographical™? (Note: the prefix “semi-" means partly or somewhat). Why might Cisneros describe the book in
this way?

Some fichon or made-up events mived w with some real exgervences/

uhat actually hoggesed

&

3. Rather than being written like a typical novel, this book is told as “a series of vignettes,” or short scenes that
capture a single moment or a defining detail about a character or idea. How might this change our experience
as readers?

* mught seem (e Umpi g rouad = could Cause confusron.
—yor could be lkee apuzzle you put
Fogether
= m:q/u" mean wwe infer 7%//!75, read. betweso
“Yhe Lt
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Vocabulary: Scold, Savor ("5 pun £old %&Nv
: e Related o
Word Definition Parts of Speech Situations
e She jumped in the mud puddle even though she
scold knew her mother would scold her for getting dirty.
to find fault noisil noun
S or angrily; to ’ . - How does he image —?
y L4
vero criticize scolding represent all ports of fhe
noun detinefin of "Scold " ?
e He ate the delicious chocolate cake slowly so he
1) to taste or ] ,
. could savor every bite.
smell with
savor pleasure savor o e (Lhat other \.8&% or &me@)\x.\&*
verb noun you savor 7 E 3
2) to delight in or
enjoy
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Teach Like a Ut

< 5 " )
Vocabulary Active Practice | S men Bkt Pre éﬁj

As we apply our new word knowledge, be sure to use the vocabulary word in your answer!

1. Give an example of something a parent might scold a child for doing. Can you think of a situation in
which a child might scold his or her parents? O teass ng 5,'6&,731 p/wmj ”’“j‘“y
Y pever! h the house

2. How might a championship team savor their victory?

- have o pacty -pass fhe Frophy arownd.

3. Complete this sentence (Challenge: Include the word scold):
| was trying to savor 61/&41/ last éI/C of /M/ /L€ cream Coné€
but _eer_mey et Scololed me for /fv‘v‘//g ttdrip ol over her fzz,b/c

4. |s there a space that you savor spending time in? Describe this space. What do you savor about it?

/ 1‘bm,n,4— glaip/aa ;ﬁ'/(ea/ u/ éoaés,. 1o distractions
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Teach Like a CH

Qw AHouwd ———> AHouseof My Own

Sandra Cisneros

The young woman in this photograph is me whe as writing The House on Mango Stree her
office, a room that had probably been a child’s bédroom when families lived in this apartment. t has no door
and is only slightly wider than the walk-in pantry. But it has great light and sits above the hallway door
downstairs, so she can hear her neighbors come and go. She’s posed as if she’s just looked up from Ger)
work for a moment, but in real life she never writes in this office. She writes in the kitchen, the only room with
a heater.

1. (T Turn and__TaIk? Why might Cisneros have chosen to include a photograph of herself in the introduction to
The Hous%,g &ﬁl\ﬁango Street? What do you notice about the photograph?
MWL@

Notes

. Semt’ Mv@dgf /wca,/ remand readess that the sfomy r's
,om‘m//y her reaf Lfe.

N Seems young, sed ((ooking at Canwa.) w the "ools" of a writer
J 4 ~ 7 near her [ %éaf /s a-/ypcwn/t/—pfc'/qﬂ/lfﬁ

2. When Cisneros writes @ in her office,” who is she referring to? What's unusual or surprlsmg about the

pronoun she uses? Selont J,A{é vhen T2UL hoandsS 0 reveedd.

Crsmeros v both writing about pecself (me, Z) ead writing as (¢ she 13
_ tomeow €se /s/u Aer\ . Shiffs ﬁvm 7t pesmn p J’O‘M
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I degressed They sand “Wash me.” They said, “Lazy. " They said, “You ought / But the things in her office are

4 r1"The young woman returned to Chicago after graduate school and moved back into her father’s house, 1754
Ll N. Keeler, back into her girl's room with its twin bed and floral wallpaper. She was twenty- -three and a half. / /

eﬂﬂhe daughter claimed she’d been taught that a writer needs quiet, privacy, and long stretches of solitude? to
4

Teach Like a

Yoo £
Annotation Task: As we continue to read excerpts from the introduction, annotate any descnptnons of physmal
space (houses, rooms, etc.). What (10es Cisneros seem to value or wantin her physncal space’? What kinds of
spaces seem less desirable? Why’P § ? LSCUSTIO. .?r*f’r arléent ggg {0

ﬁ

(tk” ‘ n 7%1* aisbies:
s ide A ‘,7:9:” ‘Mmys y - She feels unea,sz;«km
(hvite her play ~ and be creafive #hings "scold " Ker or foree
She lucee fo be aad e P hear har voice, Zcm hem
she UJQS '/0 “&f'M— C Sk{f M « whute wf,{[s ’;e’;;/gm ¥ want Mange/

& [adin ﬁ’f mm, A House-of My Own (cont’d) ya,l we ln hcr pﬁf/S/Ca/ s,mce -
--The young woman fills her “office” w1th things she drags home from the flea market at Maxwell Street.
Anthue typewriters, alphabet blocks, asparagus ferns, bookshelves, ceramic figurines from Occupied Japan,
W|cker baskets, birdcages, hand- painted photos. Things she likes to look at. It's important to have this space
to look and think., When she lived at home, the things she looked at scolded her and made her feel sad and

_ ~mag|cal and invite her to play They fill her with hght It's the room where she can be quiet and still and listen
| to the voices inside herself. She likes being alone in the daytime.

1"As a girl, she dreamed about having a silent home, just to herself, the way other women dream of their

ff weddings. Instead of collecting lace and linen for her trousseau?, the young woman buys old things from the
| thrift stores on grimy Milwaukee Avenue for her future house-of-her-own—faded quilts, cracked vases,
\I-chipped saucers, lamps in need of love.

1-Now she summoned her courage and told her father she wanted to live alone again, like she did when she
| was away at school. He looked at her with that eye of the rooster before it attacks, but she wasn’t alarmed.
| she’d seen that look before and knew he was harmless. She was his favorite, and it was only a matter of
‘- waiting.

i think. The father decided too much college and too many gringo® friends had ruined her,/In a way he was
It right. In a way she was right. When she thinks to herself in her father’s language, she knows sons and
u daughters don’t leave their parents’ house until they marry When she thinks in English, she knows she

should ve been on her own since eighteen.
Pl

When she’s alone, she savors her apartment of high ceilings and windows that let in the sky, the new
carpeting and walls white as typing paper, the walk-in pantry with empty shelves, her bedroom without a
door, her office with its typewriter, and the big front room windows with their view of a street, rooftops, trees,
‘and the dizzy traffic of the Kennedy Expressway.

“»*

1trousseau: the clothes, linen, and other belongings collected by a bride for her marriage
2gplitude: the state of being alone

3gringo: an often-disparaging slang term for a person who is not Latino/a
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8. a e , Teach Like a LH
7 fkend - 2 Jhare ouds on
‘3. Turn and Talk:What does “the young woman” want in this excerpt? What obstacles does she face? How is

“this conflict resolved? Waals : Sotfude, fime 1o wrile and lsten 10 her oum vorces ,
obstocles: Her futher, her cultvre Jell her not 4o woat these things -t lve wf feoidey
until she marnis, to avoid tollege v grmgo* catvre! porms.

4. Consider these excerpts from the passage above:

e [t’s the room where she can be and listen to the voices inside herself.
/—‘-——-
e As a girl, she dreamed about having aéilent bome, just to herself, the way other women dream of
their weddings.

e The daughter claimed she’d been taught that a writer needs €uiet, privac} and long stretches of

/ - C, / y A (&‘I
a. What similarities do you see in all three excerpts? M{J ,g{}{gm (£ mies

Notes

Guiel, solctude, prive.ay) abuluty h thenk for herslf » bxke /5 herself

AN -
,‘ (23 (2-3)

([ N [ & fh /4 o A A 2 = £
SO —Soto ), Th Shaac o ;11 2#e Stre JTUda
b. What might having a space of her own represent to Cisneros?

z%u//@ A _spact of her oun might represeat the freedon o wrike,
fapture hew oup thenghts ond imagenahimn .
_Hauwing & space of her wre might rpresent indeptndence 7o

be_diflerent fom what socithy exgects or # e flive separatily

ff u@fﬁmfn/ﬁ‘iﬁ‘

additional Insights  Scle ot Solo, ¥hen Show Ui precang allows.
7t pcng allows © /ébVM;LJl/W response from Q¢ by add. ng Q ﬁ&gg frome
the eyeupt or o 1dea from yovr peers:
Hownng @ space of her gum mayht represent e freedom "' fb Jook. and
thank,” a Space Jo be “Quiet and SH1/ and [’sten /o fhe vorces (aside of
hersedf ' 4o enourage IMmaginalion. .
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Teach Like a CH/
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A Von g g "
F f{} ;) ‘; . Neaded s 4 (b men)
Annotation Task: As you read, annotate any detalls descnbmg the narrator and her family.

Take Honds : UWhat observations do Yo have albout the mrrafvr//;er{am;lq? (2-3 ni

- ove a lof Notes
Iive i run-down circumstonces - house not what-fhey hope [dreamed for

- & peop. crowded w smal] house

po—

5. 'Eurn and T »\k: AhS\Qier the followmg questions with your partner:
g\«f{‘ V74 L7106 review
o Why did the faﬁn‘qatly/r?ﬁve to Mango Street? londlord thuSCd fo ,C, ¥ WW pr pe- ‘FDJVW‘A&JM no

e What do you notice about the house they move into?- small, /3 bd’ run -dowh , net I‘Ca,uﬂ
uhat they wont

0". 6. Reread this scene from the end of the vignette on p. 5:

Where do you live? she asked.

There, | said pointing up to the third floor.
You live there?

O O it

There. | had to look to where she pointed—the third floor, the paint peeling, wooden bars Papa had nailed on
the windows so we wouldn’t fall out. You live there? The way she said it made me feel like nothing. There. |
lived there / nodded

/ N
S

f W\? A ym .jw 4
O: DFEF disc e (D TP = Ao i 0
-/%{i at does tl:fe nun see when s )”'iooks at the narrator'é home? How does this change what the

3”1“? /sees?

— The nun sees the. run-doun broken, patehed up natore of the house. She

fpnt beliene Someane bives there.
— The_narator new realius what- the houst - and the people who (ive there -

look frovn the perspective of others.

b. What might the narrator mean when she says this conversation “made [her] feel like nothing™? Why might

she feel this way?— /mgme fhe fone the nun uses uhta she speaks - uhat % a/;elg %ggzds

— The nedtator stacts fo feel worthless, as though the house asat the woy UWhy?
U looks represeats her oum worth .

— S stots b realse that-othes will /udqe her hased o Yhese
evlernals.
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Teach Like a CHAW

i,iieﬂ

chLa& On Your Own [l
VIR + asnolalion =5 S
Annotat|on Task: Reread the opening vignette (pp 3-5) and annotate any descriptions of physical space

rooms, houses, etc.). What do you notlce’? .
( ) y don*t proass donet. poral W’ as Q7 dees that!

the house evenfone wends (s M’?“"Jplgf);easusl inside +oud (bam«fﬁwimma

house she gefs w hght, Cramped cmmbupf (smatt windows, #ightsieps, shariag !

I"Um‘

]
_,%
ik

o"‘ 7. Contrast these descriptions of the house the narrator and her family imagine with the house on Mango
Street (p. 4):

Imagined L . Real

—

And we’d have a basement and at least three/ It's s?lrrlqll and red with tight steps in front and
washrooms so when we took a bath we wouldn’t windows sc_;_s_r__n_qll you’d think they were holding their
have to tell everybody. Our house would be white breath. Bricks are crumbling in places, and the front

with trees around it, a great big yard and grass door is so swollen you have to push hard to get in.

growing without a fence. This was the house Papa There 15 no front yard, only four little elms the city

-

talked about when he held g et and this planted by the curb [...] the house has only one
was the house Mamp in the stories she shroor. Everybody has to share a bedroom—
old us before we-went to bed Mama and Papa, Carlos and Kiki, me and Nenny

, B Hon T F T ColdGidi—1=2 differemces- Joke thnds Jor Challizce.
a. What do you nmtlce about the House the narrator and her family imagine? How is the narrator's real house /7

different? Challenge: What might be preventing them from living in a house like the one they imagine?

House they buy rs diflerent from what hey imagine. because of s gomaller
_MM_W lnskadafmwotcfmmsma.m yard, Jhert's
Small_windows, shered rovms, nofm#c,g/d at all.

are Ly preveated frm lmu 1n fhe house o thew dreams becouse they cap't
atford ot - Poago. by Follea—obout e house mumaalfm‘ ﬁc/af-—fﬁe hept

b. Consider this description from the excerpt above:

It’s small and red with tight steps in front and windows so small you’d think they were holding their breath.

Personification refers to attributing human characteristics to non-human things. How does the narrator
personify the windows of the house? Why might she describe the windows in th|s way? What does this suggest

about her reaction to the house’? Ry % y v Oc 1
g“ SCUSSITN USIYK Ve -,J ﬂ“@}, y@ﬂj J??E,«D 0 &M

- When mugit a peson twld Yheie berﬂ\ ? Yow might F make them feel? rs }%’%
 How "B st answees 22 apply 1 ediotacsad the narrater? What might they n:’m:a/ abawf
Uhen a person houa Thetr brmﬂu they Might be wa:ﬁru for_somethang 75¢//m) tb lu_#eltgs

vt, bty ot Fake up &pace. The nerrator mught feel unasie.
©REading Reconsidered Curriculum 7‘0 fake up 'OQ‘C? or Constramed vield backe m s /wuse.
nuc/bx,a./rud.vbMu,aMcspacesheersar g

be free.




Teach Like a CH)
Unes

d‘\& Reread the final paragraph of the vignette (p. 5):

| knew then | had to have a house. A real house. One | could point to. But this isn’t it. The house on Mango
Street isn’t it. For the time being, Mama says. Temporary, says Papa. But | know how those things go.

a. Turn and Talk: What is the narrator referring to when she says, “One | could point to”? (Consider the
exchange with the nun on,p. 5). What do you think she means by this? 4 /wusa 5&&;&.&2— ,wzw;d %J

TirnvTask: (2 nue) a house that makis hee fee] worth s

b. "What might having a “a real house” represent to the narrator?

fo think of mere than ome résponst . !
Y ! a Share Out 2-3 respmgpes (2-3 rn )

A real house mught represent freedom «comfort, spoce for sotuluds, drreams
or wealth o achreve.

0‘ 9. Turn and Task: Cisneros titled her introduction “A House of My Own,” and the book is called The House on
Mango Street. With your partner, jot a few notes about what these titles might mean. Consider the following

questions: 3
Witole Uass duseuss w] teather Charting
e What physical spaces do these titles refer to?

e What similarities do you see in the narrator’s and Cisneros’s views on rooms and houses? Have you
noticed any differences?

e What themes or ideas have you started to see emerging in these two texts?

Notes
A U of myOuwn T#anvm.xjo O
by freedom  space, place bo think wwnke Ly space

Ly freedomt
L»cmfvm %atpmm,wm soatty i)

begger hrnse
both wont s o Creafe, fo hawvt privacy
diffeceat - C. mentons wrihng seecis cally, narrador more Lcomonme cmaens

Themes- —fwcouw{ independines
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Teach Like a’ CHAMPION

Name: Date:

Homeroom: Class:

Exit Ticket (& /0 i )
1. Recall these lines from Cisneros’s introduction:

When she’s alone, she savors her apartment of high ceilings and windows that let in the sky, the new carpeting
and walls white as typing paper, [...] , and the big front room windows with their view of a street, rooftops,
trees, and the dizzy traffic of the Kennedy Expressway.

Why might Cisneros “savor” this apartment? Try to think of multiple reasons and include at least one direct
quote from the text in your response.

Crsmeros /rw/u" Savor e "hmh Calmqs asd_windows that let in the sb./ “ becausse
_ﬁtﬂ{ provide “her the feelings of freedom Oad QPEANLSS _She nueds h wiik. Cisneros
o _savor guiet fne 4o be creative, oad wells that Jock "wilags

;‘_ypiag pogrr” probably give her the Sotctude and enéov rége her 4 re
her idess on'dttmal poper. =

2. In our Do Now, we learned Cisneros describes The House on Mango Street as “semi-autobiographical.”
What does this mean? How have we seen this reflected in the first vignette?

Semy - éuu‘obwgr aohncal meons Hhat Crsnerss will Combine actual
,&égm gr Lmohans wth seme frehomal /mammms we see Yat
Jhe rarvofoy e Ha st ngneite hogts ; for & hems_unth spact

__fo Sprtad out Mm her Maigfr_@ Cognures s (/mwyfo creali

Both s fyae of cf/mmdepuMumw%ur
/wru/L:Zaf: o /"Z’ Wsw/ thesr émotions /,Qdm;s*
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Teach Like a CHA

Name: Date:

Homeroom: Class:

Homework
Nightly Reading: The House on Mango Street pp. 6-7 (“Hairs”)

Annotation Task: Cisneros uses figurative language (similes, metaphors, and personification) frequently in this
vignette. Review the definitions below and find one example of each.

Term Definition |  Examplefrom pp.6-7

A direct comparison between My pepa ' haur <4 fc___ﬁl a broome
Simile two unlike things using the Kiki [/&45] hacr ke )4&,

words “like” or *as” My mather's haor Lke bitle rsettr;

A figure of speech that states [ MW'S th]M VL/LL waim W/

one thing is another thing to %
Metaphor make an implicit or hidden W &flﬂ» W W d

comparison

A figure of speech in which my haur &4 fa,zj

something non-human is given

Personification | ~wributes or Em(j W] heirte obu/s bMAttIA—(JY AM\Ad.,

characteristics

1. Jot a few notes to describe the narrator’s relationship with her mother. What in the vignette makes you
think this?

Close. (HJIMS‘/’U n W 70,") Notes
tving (eandsy, cunly, prstty, Auseet )= 4o prsche
waadn (smell - bread, makes rowm for yru i bedt)

2. Cisneros is also a poet, and she describes the vignettes in The House on Mango Street as “lazy poems.”
What about this vignette reminds you of poetry? Why might Cisneros have chosen to use this as the second
vignette in the book?

Ihin 4o Ludee poetny becasat 13 i JUU L u) Amages (s pottry does)
_MM_&LJ;&%_M/_W mﬁg/g}uss at Yhe /W&,/)(_
Adotiinsivgs. Lides o purt vt O musping from
At Sendny dutfeuls.
©Reading Reconsidered Curriculum
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An Ha Shuctore oF her house, she atill aves fhe ,Zeo,a& wi Hin .




